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The first thing | can say about Maija
Einfelde’s music is that it's deep and
authentic. At times, it’s very poignant

and painful; at other times, it’s infinitely
poetic and lyrical. It's ever-changing and
unpredictable. It reveals stories that evoke
the scents of Latvian nature, transport one
to enchanted fairytale forests, touch the
listener with folk motifs, make one ache and
struggle and persevere. Yet it also helps

us preserve a glimmer of hope. Einfelde is
very sparing with her dynamic markings,
but this gives the performer great freedom
and responsibility in choosing registration
colours. | cannot imagine a more wonderful
instrument than the Riga Cathedral organ
to bring this music to life.

Organist llze Reine






Maija Einfelde - a composer, educator and remarkable figure whose life and creative journey, much
like her music, are imbued with passion, intensity and genuineness. Born in the town of Valmiera in
1939, she studied music in Liepaja, Limbazi, Césis and Riga. In 1966 she graduated from Janis Ivanovs’
composition class at the Latvian State Conservatory. She has taught music theory and composition at
various music schools and secondary schools in Latvia.

In the 1970s and 80s, Einfelde composed mainly instrumental and vocal chamber music. In the 1980s,
she began also composing for organ and symphonic orchestra, and since the 1990s, she has focused
on choral music.

In 1996, in collaboration with the Latvian Radio Choir Chamber Singers under the direction of conductor
Kaspars Putnins, Einfelde composed the chamber oratorio Pie zemes talas... (At the Edge of the Earth...)
based on motifs from the tragedy Prometheus Bound by Aeschylus. In 1997, it was recognised as the
best choral work among 299 entries to the international Barlow Endowment for Music Composition
Competition in the United States. This success was followed by widespread international recognition
and acclaim. Einfelde’s works are performed at concerts and festivals throughout Europe, the United
States and Canada. They have been performed by the Hilliard Ensemble, the BBC Singers, the RIAS
Chamber Choir, Ars Nova Copenhagen, the Estonian Philharmonic Chamber Choir, the Swedish Radio
Choir, the Netherlands Radio Choir Ensemble and many others, including, of course, the Latvian Radio
Choir, the State Choir Latvija and the Dzintars women's choir.

Einfelde is a two-time recipient of the Latvian Grand Music Award (in 1997 for Pie zemes talas..., and in
2019 for lifetime achievement) and a holder of the Order of the Three Stars, 4" Class (2006). Among other
awards, she is also a two-time winner of the Latvian Copyright Infinity Award: in 2002 for the international
use of her compositions Pie zemes talas..., Sirénu sala (The Island of the Sirens) and Ave Maria; and in
2019 for the performance of her composition Lux aeterna in Germany, Sweden and the United States.

Einfelde’s music is vivid, idiosyncratic, harsh and poignant. It brings together the irreconcilable neo-
romanticism of internal and external conflict, a nuanced tonal impressionism, and an emotionally
heightened expressionism. The deeply emotional tension in her music oscillates across a wide range of
moods, from lyrically meditative to harshly restless imagery. Einfelde’s childhood friend Mirdza Kllmane
described the essence of her music with a fitting comparison: “Maija, your music seems to me like a bird
with broken wings that nevertheless feels ready, time and again, to fly, to soar freely up into the air.”

Einfelde’s oeuvre includes seven pieces for solo organ: Balade (Ballade, 1987), Tris noktirnes (Three
Nocturnes, 1988), Crucifixus (1989), Iz senseniem laikiem (From Long Ago, 1992), Ave Maria (1994), Tris jdras
dziesmas (Three Songs of the Sea, 1994) and Sanctus (1999). Although born into a family of organists and
organ builders, organ music did not enter her creative work until the late 1980s. Einfelde admits that the



organ is not among her favourite instruments, but she turned to composing organ music primarily because of
the performers. Organist Talivaldis Deksnis, for example, had sought to spark her interest in organ music, and
he later performed the premieres of several of her compositions for organ. He called attention to Einfelde’s
particular depth of thought, which, in his view, revealed her as an “organ-oriented” composer. Larisa Bulava,
for her part, who has frequently included Einfelde’s organ music in her concert programmes, emphasises its
powerful emotional charge, which deeply moves listeners: “In the music of hers that | have played, | trust her
completely as a composer.” Organist Kristine Adamaite highlights the tension and complexity in Einfelde’s
music for organ, yet she finds both the creative process and the result to be deeply rewarding.

Einfelde’s organ music is heard in Latvia and beyond its borders; it has also been recorded and released
by various labels. “But | think I've exhausted the organ’s timbre,” she said in an interview. Time will tell.

* This text includes quotations from: Baiba Jaunslaviete (ed.). Maija Einfelde dzivé un mazika [Maija Einfelde: Her Life and
Music] (Mdzikas akadémijas raksti, X111). Riga: Jazeps Vitols Latvian Academy of Music, 2016.

From Long Ago (1992) was originally composed as Concertino Iz senseniem laikiem (1992) for four
clarinets, but that same year Einfelde also prepared a version for organ titled /z senseniem laikiem,
describing it as a daina, or Latvian folk song. She notes that she sees many similarities between the
timbres of the clarinet quartet and the organ. The title FromLong Ago/Iz senseniem laikiem is linked to
the peaceful character of the main theme - a static, monotonous repetition of sounds reminiscent of a
chant. Interestingly, in this work the composer employs her monogram - the letters of her surname, E-F-
(E)-D-E - to build the gradual layering of sounds at the beginning of the piece.

Three Nocturnes (1988), unlike other compositions by Einfelde in this genre, bears no resemblance to the

lyricism of Frédéric Chopin’s nocturnes. Instead, she says she was more influenced by the nocturnal visions
found in Gustav Mahler’s music. In the view of organist Larisa Bulava, Three Nocturnes is among Einfelde’s
most impassioned works, while Aigars Reinis considers the cycle her most personal and intimate work.

Crucifixus (1989) is one of Einfelde’s most dramatic and sombre compositions for organ. The epigraph
contains the text of Mark 15:24: “And when they crucified Him, they divided His garments, casting

lots for them to determine what every man should take.” Einfelde has said of these lines: “This can

also pertain to my native land, the small country of Latvia.” Musicologist Baiba Jaunslaviete sees a
similarity between Crucifixus and Krzysztof Penderecki’s neo-Romantic sonoristic technique, while
Dace Aperane, a composer and music researcher in the United States, compares the harmonies in
Crucifixus to the dark blocks of colour in Mark Rothko’s paintings.

Ave Maria is one of Einfelde’s best-known works, both in its version for solo organ and for choir with
2 organ. [twas originally composed as a song for women's choir with organ accompaniment and dedicated



to the distinguished choir conductor Ausma Derkévica on her 65t birthday (1994); the version for solo
organ was created a year later. Einfelde later also arranged Ave Maria for mixed choir and organ. Like
the colourful stained-glass windows of a church, the piece’s shifting texture and harmonic language
illuminates individual voices and lines, thus reflecting various phrases of the traditional prayer ranging
from peaceful and serene to passionate and ecstatic. “It’s like the prayer of a simple country girl in
church - a child’s trusting, heartfelt view of life and destiny,” says Einfelde of her Ave Maria.

Sanctus (1999) is Einfelde’s last organ composition to date and is dedicated to organist Marta
Cirkse-Ozolina. In the work’s majestic message, three complementary elements come togetherin a
sort of Trinity expressed through sound: the monologue of a powerful, proclaiming voice; a moving,
undulating layer of pulsation; and a series of mighty Messianic chords.

Three Songs of the Sea (1994) originally emerged as a work for string orchestra titled Simfonieta
(1991). In the second version of the piece, an oboe and a French horn were added to the string
orchestra (1995). The composition was inspired by a Livonian legend: “On their way to church on a
Sunday morning, some young men saw a shepherd on the shore with blue horses of the sea. One

of the young men wanted to ride the horses. The shepherd tried to dissuade him, but to no avail. In
the end, the shepherd mounted one horse and the young man another. The whole herd immediately
galloped into the sea and, together with the two riders, vanished into the waves.”

The version of this composition for solo organ was created in 1994, in commemoration of the MS
Estonia ferry disaster. The vessel sank on 28 September 1994 in a storm on the Baltic Sea, killing 852
people, and Einfelde has stated, “In some way, this terrible sarcophagus in the depths of the sea made
a deep impression on me.”

Compared to the orchestral version, the work for organ is shorter but more dramatic. The movements in
the Three Songs of the Sea cycle are played attacca. The first movement, or first canzona, initially evokes
the image of a calm seascape, marked by trills and motifs of gentle ripples. As the movement develops,
heavily accented chords emerge, which the composer associates with the splashing of waves. The
second canzona is an energetic, menacing toccata exhibiting uncontrollable force. It depicts the mythical
galloping of the blue horses of the sea as well as the sea’s elemental, destructive power, which reaches

a tragic culmination at the end of the movement. The third canzona of the cycle is like the calm after

the storm, a sorrowful reflection on the tragic event. The movement and the cycle conclude with a new,
rocking motif - a lullaby of the sea’s waves for those who lie in the depths of the sea.

Ballade (1987) is Einfelde’s first composition for organ. The work is dedicated to “the victims of 1905,
which the composer links to a poem by Karlis Skalbe on the theme of the revolution as well as the story
of a young farmhand who was swept up in the tragic events of the revolution. This boy is symbolised



by a motif from a Midsummer song, which, in Einfelde’s own words, takes on a jarring, even bloody
harmonisation. Ballade is saturated with figurative, textural and harmonic contrasts. Harsh moods
alternate with a sorrowful cantilena, and stormy passages with stillness. Organist Aigars Reinis writes:
“Ballade is one of Einfelde’s most concerto-like works for organ. Such a wealth of toccata elements and
such sudden changes in texture and mood are rarely found in Latvian organ music.”

llze REINE is a versatile organist whose repertoire places special emphasis on Baroque and Romantic
organ music. A significant aspect of her artistic work is devoted to the music of Latvian composers. She
has extensive experience in premiering contemporary Latvian music, performing works for solo organ,
organ duet, and various chamber ensembles, most notably combinations of organ and trumpet. In recent
years, she has released four CDs featuring music by Latvian composers, including recordings of works by
Péteris Vasks, Rihards Dubra, Imants Zemzaris, Aivars Kaléjs, and others.

The artist regularly collaborates with Latvia’s leading soloists and professional ensembles, including the
Latvian Radio Choir and the State Academic Choir Latvija. She also performs Baroque music with the
chamber orchestra Sinfonietta Riga and the ensemble Bach d’Amour.

lize Reine studied organ performance at the Jazeps Vitols Latvian Academy of Music under Associate
Professor Larisa Bulava, earning a Master’s degree in 1999. She also studied at the Church Music College
in Herford, Germany (1993-1995). She further refined her professional skills at the organ academies of
Stuttgart and Haarlem, and in masterclasses with distinguished European organists Jon Laukvik, Ludger
Lohmann, Ewald Kooiman, and Olivier Latry. Her improvisation skills were developed through studies
with JUrgen Essl and Peter Planyavsky.

Since 1996, lize Reine has served as organist and choir director at St. John’s Church in Riga. She has
taught improvisation at the Jazeps Vitols Latvian Academy of Music and currently teaches at the
Ventspils Secondary School of Music and the Jazeps Medins Riga Music Secondary School.

lize Reine has performed in the Baltic States, France, Germany, Hungary, Sweden, Spain, and Israel,
earning recognition for her musical excellence, stylistic versatility, and her contribution to promoting
Latvian organ music internationally.

This album has been recorded using the Riga Cathedral organ, one of the most valuable organs in
the world built in the Romantic era. It was built by E. F. Walcker & Co in 1883/1884. The organ has

124 registers, 4 manuals, a pedal and 6718 pipes placed on 26 wind-boxes. At one time, the Riga
Cathedral organ was the largest in Europe and, for more than a century, it has inspired performers and
composers and has enchanted listeners. The organ specifications can be found at doms.Iv.



Pirmais, ko varu teikt par Maijas Einfeldes
muziku, - ta ir dzila unista. Briziem |oti
skaudra un sapiga, briziem bezgala poétiska
un liriska. Mainiga un neparedzama.

Ta atklaj stastus, kas uzbur Latvijas dabas
smarzu, aizved uz apburtu pasaku mezu,
pieskaras ar tautisku motivu, liek sapét
un cinities. Un tomeér - arl nezaudét

kadu ceribas gaismas starinu. Maija
Einfelde ir |oti skopa savas dinamikas
norades; izpilditajam tas dod lielu brivibu
un atbildibu, izveloties registracijas
krasas. Nevaru iedomaties briniskigaku
instrumentu ka Rigas Doma érgeles, lai
iedzivinatu o maziku.

Ergelniece llze Reine
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Maija Einfelde - komponiste, pedagoge, izcila personiba, kuras dzives un dailrades cels, tapat ka
vinas muzika, ir skaudruma, intensitates, patiesuma piesatinats. Dzimusi 1939. gada Valmiera, muziku
macijusies Liepaja, Limbazos, Césis, Riga, 1966. gada absolvéjusi Jana Ivanova kompozicijas klasi
Latvijas Valsts konservatorija, stradajusi par muazikas teorijas un kompozicijas pedagogi dazadas
Latvijas mazikas skolas un vidusskolas.

70.un 80. gados M. Einfelde komponéjusi galvenokart instrumentalo un vokalo kamermuziku,
80. gados dailradé ienak mazika érgelém un simfoniska muzika, bet no 90. gadiem uzmanibas centra
ir kormuzika.

1996. gada sadarbiba ar Latvijas Radio kora grupu dirigenta Kasparu Putnina vadiba tika saceréta
kameroratorija 12 balsigam jauktajam korim Pie zemes talas... (péc Eshila tragédijas Saistitais
Prometejs motiviem), kas tika atzita par labako kordarbu 299 kompoziciju konkurencé un nesa uzvaru
starptautiskaja Barlova fonda kompoziciju konkursa ASV (Barlow Endowment for Music Composition
Competition) 1997. gada. Sim panakumam sekoja plasa starptautiska atziniba un atpazistamiba.
Komponistes darbi skan koncertos un festivalos Eiropa, ASV un Kanada. To atskanojusi Hilliard
Ensemble, BBC Singers, kamerkoris RIAS, Ars Nova Copenhagen, lgaunijas Filharmonijas kamerkoris,
Zviedrijas Radio koris, Niderlandes Radio kora ansamblis un daudzi citi, taja skaita, protams, Latvijas
Radio koris, Valsts akadémiskais koris Latvija, sievieSu koris Dzintars.

Maija Einfelde ir divkartéja Latvijas Lielas mizikas balvas laureate - par kameroratoriju Pie zemes
talas... (1997) un Par mdza ieguldijumu (2019), Triju zvaigZznu ordena virsniece (2006), divreiz
sanémusi Autortiesibu bezgalibas balvu - 2002. gada par skandarbu Pie zemes talas..., Sirénu sala
un Ave Maria izmantojumu arvalstis, bet 2019. gada - par skandarba Lux aeterna skanéjumu Vacija,
Zviedrija un ASV. Komponiste godalgota vél ar citiem apbalvojumiem.

Maijas Einfeldes muzika ir spilgta, savrupa, sira un smeldziga. Taja satiekas iek$&ju un aréju konfliktu
nesamierinams neoromantisms, tonos nianséts impresionisms un sajutas saasinats ekspresionisms.
Muzikas dzili emocionalais spriegums svarstas plasa noskanu gamma starp liriski meditativiem un
skarbi trauksmainiem téliem. Trapigu salidzinajumu par komponistes muzikas butibas raksturojumu ir
izteikusi Maijas Einfeldes jaunibas dienu draudzene Mirdza Kilmane: Maija, tava mizika man skiet ka
putns ar aizlauztiem sparniem, kurs tomér atkal un atkal jatas gatavs lidot, brivi pacelties gaisa.

Komponistes darbu saraksta atrodami septini opusi érgelém solo: Balade (1987), Tris noktirnes
(1988), Crucifixus (1989), Iz senseniem laikiem (1992), Ave Maria (1994), Tris jiras dziesmas
(1994), Sanctus (1999). Lai gan komponiste ir dzimusi érgelnieces un érge|buvétaja gimene,
érgelmuzika vinas dailradé ienaca tikai 80. gadu beigas. Maija Einfelde atzist, ka érgeles nepieder
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pie vinai tuvakajiem instrumentiem, tomeér érgelmuizikas radiSanai pieversusies galvenokart
atskanotajmakslinieku dél. Savulaik interesi par érgelmuziku komponisté centies raisit érgelnieks
Talivaldis Deksnis. Vins vélak kluva par vairaku M. Einfeldes érgeldarbu pirmatskanotaju.

T. Deksnis izce| M. Einfeldes ipaso domas dzilumu, kas, vinaprat, atklaj vinu ka “érgelisku” autori.
Savukart Larisa Bulava, kura kop$ pirmo M. Einfeldes érgelopusu tap$anas tos ieklavusi savas
koncertprogrammas, akcenté spécigo emocionalo ladinu, kas loti aizkustina klausitajus: Es vinai ka
komponistei ticu absolGti visam, vismaz tam, ko es esmu spéléjusi. Ergelniece Kristine Adamaite
uzsver spriedzi un sarezgitibu, kas rodama M. Einfeldes érgeldarbos, tomér gan darba process, gan
rezultats sniedz gandarijumu.

Maijas Einfeldes érgelmuzika skan Latvija un arpus tas robezam, tiek iemUzinata ierakstos, publicéta
izdevniecibas, tomér komponiste kada intervija atzist: Es laikam érgelu tembru esmu izsmélusi. Laiks radis.

* Anotacija izmantoti citati no avota: “Baiba Jaunslaviete (sast.). Maija Einfelde dzivé un mazika (Mdazikas akadémijas raksti, X111).
Riga: Jazepa Vitola Latvijas Mazikas akadémija, 2016”

|1z senseniem laikiem (1992) vispirms saceréts klarnesu kvartetam ar nosaukumu Concertino “Iz
senseniem laikiem” (1992), bet taja pasa gada radita ari ta érgelversija - daina Iz senseniem laikiem.
Komponiste norada, ka klarnesu kvarteta un érgelu tembra vina saskata daudz radniecibas. Nosaukums
Iz senseniem laikiem saistits ar galvenas témas mierigo raksturu - statisku, monotonu skanu
atkartojumu, kas atgadina teicéja dziedajumu. Interesanti, ka $aja darba komponiste pielieto savu
monogrammu e-f-(e)-d-e, taja balstot pakapenisko skanu uzslanojumu skandarba sakuma.

Tris noktirnes (1988) atskiriba no citam 31 Zanra kompozicijam M. Einfeldes dailradé nav radniecigas
ar Friderika Sopéna noktirnu lirismu. Komponiste atzist, ka drizak vinu ietekméjusas Gustava Malera
muzikas naksnigas vizijas. Ergelnieces Larisas Bulavas skatijuma Tris noktirnes pieder pie komponistes
dramatiskakajiem darbiem, savukart érgelnieks Aigars Reinis Tris noktirnpu ciklu uzskata par
vispersoniskako un intimako.

Crucifixus (1989) ir viens no dramatiskakajiem un tumsakajiem M. Einfeles érgeldarbiem. Epigrafam
izmantotas rindas no Marka evangélija 15. nodalas: Un tie Vinu sita krusta un izdalija sava starpa Vina
drébes, mezdami kaulipus par tam, ko kurs dabdtu. Par §im rindam autore saka: To var attiecinat ari
uz manu Dzimteni, mazo Latviju. Muzikologe Baiba Jaunslaviete opusa Crucifixus saskata lidzibu

ar Ksistofa Penderecka neoromantisko sonoriku, savukart Dace Aperane, komponiste un muzikas
pétniece (ASV), Crucifixus harmonijas salidzina ar gleznotaja Marka Rotko gleznu tumso krasu
“blokiem”.



Ave Maria ir viens no pazistamakajiem Maijas Einfeldes skandarbiem, turklat gan versija érgelem
solo, gan korim un érgelém. Vispirms Ave Maria ka dziesma sievieSu korim ar érgelu pavadijumu tika
veltita izcilajai kordirigentei Ausmai Derkévicai jubileja (1994), gadu vélak tapusi redakcija érgelem
solo. Velak komponiste aranzéjusi Ave Maria ari jauktajam korim un érgeléem. Skandarba mainigaja
faktdra un harmoniskaja valoda gluzi ka baznicas krasainas vitrazas, izgaismojot atseviskas balsis un
linijas, spogulojas dazada satura lGg$anu frazes - no mierpilnam un apskaidrotam lidz aizrautigam un
ekstatiskam. Ta ir ka vienkarsas lauku meitenes lagsana baznica - bérna palavigs, sirsnigs skatjjums uz
dzivi un tas likteni, par savu Ave Maria teic Maija Einfelde.

Sanctus (1999) pagaidam ir pédéjais komponistes érgelu skandarbs, veltits érgelniecei Martai
Cirksei-Ozolinai. Skandarba majestatiskaja véstijuma gluzi ka skanas izteikta trisvieniba satiekas tris
papildinosi teli: spécigas, sludinodas balss monologs, kustigs, virmojoss pulsacijas slanis un varenu
Mesianisku akordu virknes.

Tris jliras dziesmas (1994) sakotnéji radusas ka stigu orkestra darbs Simfonieta (1991). Skandarba
otraja redakcija orkestra stigam pievienojas oboja un mezrags (1995). Par iedvesmas avotu darba
tap$anai kluvusi libiesu teiksma: Svétdienas rita jauniesi gajusi uz baznicu un jdras krasta redzéjusi
ganu ar ziliem jaras zirgiem. Vienam no puisiem iegribéjies jat. Gans centies vinu atrunat, tacu
neveiksmigi. Beigas gans uzkapis viena zirga un jaunietis - otra; talit viss bars aulos meties uz
pramja Estonia katastrofas iespaida (1994. gada 28. septembri vétra Baltijas jura pramis Estonia
nogrima un boja gaja 852 cilvéki). Komponiste ir atzinusi: Kaut kdda veida mani iespaidoja Sis
briesmigais sarkofags jlras dzelmé. Salidzinajuma ar orkestra versiju érgelu kompozicija ir saisinata,
toties dramatiskaka. Tris jdras dziesmas ir cikls, kura dalas izskan attacca. 1. dala jeb pirma kancona
sakotnéji rada mierigas juras ainavas télu, ko iezimé trilleri, ramas vilno$anas motivi. Dalas attistibas
gaita ieskanas smagi akcentéti akordi, ko komponiste asocié ar vilnu §|akstiem. 2. kancona ir
nevaldama spéka parnemta tokata, energiska, draudiga. Ta ataino gan teiksmaino zilo jaras zirgu
aulojumu, gan jaras stihisko postoso spéku, kas dalas nosléguma sasniedz tragisku kulminaciju. Cikla
3. kancona ir ka klusums péc vétras, skumjas pardomas par tragisko notikumu. Dalu un ciklu nosledz
jauns SUpojoss motivs - jUras vilnu Stpla dziesma jlras dzelmé palikusajiem.
Balade (1987) ir pirmais Maijas Einfeldes skandarbs érgelém. Opusam ir pievienots veltijums
1905. gada upuru pieminai - to komponiste saista gan ar kadu revolicijas témai veltitu Karla Skalbes
dzejoli, gan ar stastu par jaunu ganuzénu, kurs ticis ierauts revoltcijas tragiskajos notikumos. So zénu
simbolizé Janu dziesmas motivs, kas, raksturojot pasas komponistes vardiem, iegUst griezigu, asinainu
14
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harmonizaciju. Balade ir piesatinata ar kontrastiem - télainiem, fakturaliem, harmoniskiem. Skarbas
noskanas mijas ar skumju kantilénu, brazmainas pasazas - ar sastingumu. Ergelnieks Aigars Reinis
raksta: Balade ir viens no koncertiskakajiem skandarbiem Maijas Einfeldes érgelu dailradé. Tadu tokatas
elementu bagatibu, péksnu faktdras un noskanu mainu latviesu érgelmazika nez vai izdosies atrast.

lize REINE ir daudzpusiga érgelniece, kuras repertuara nozimigu vietu ienem baroka un romantisma
laikmeta érgelmuzika. Ipasa uzmaniba vinas rado3aja darbiba veltita latvieSu komponistu dailradei. lizei
Reinei ir bagata pieredze musdienu latvieSu muzikas pirmatskanojumos - gan solo érgelém, gan érgelu
duetam, ka ari dazadiem kameransamb]|u sastaviem, visvairak - érgelém un trompetei. Pédéjo gadu
laika tapusi ¢etri kompaktdiski ar latvieSu komponistu maziku, ierakstitas P. Vaska, R. Dubras,

|. Zemzara, A. Kal&ja u. c. kompozicijas.

Maksliniece regulari sadarbojas ar izcilakajiem Latvijas solistiem un profesionalajiem kolektiviem -
Latvijas Radio kori, Valsts akadémisko kori Latvija; piedalas baroka mazikas atskanojumos kopa ar
kamerorkestri Sinfonietta Riga un ansambli Bach d’Amour.

lize Reine studéjusi érgelspéli Jazepa Vitola Latvijas Mizikas akadémija pie asociétas profesores
Larisas Bulavas, 1999. gada iegustot magistra gradu, ka ari Baznicas mizikas augstskola Herforda
(Vacija, 1993-1995). Profesionalas zinaSanas papildinajusi Stutgartes un Harlemas érgelakadémijas,
ka arl meistarklasés pie ievérojamiem Eiropas érgelniekiem - Jona Laukvika, Ludgera Lomana, Evalda
Koimana un Olivjé Latri. Improvizacijas prasmes pilnveidojusi pie Jirgena Esla un Pétera Plenavska.

Kop$ 1996. gada llze Reine ir Rigas Sv. Jana baznicas érgelniece un kora dirigente. Vina stradajusi par
improvizacijas pasniedzéju Jazepa Vitola Latvijas Mlzikas akadémija, paslaik ir pedagoge Ventspils
Muzikas vidusskola un Jazepa Medina Rigas Muzikas vidusskola.

lize Reine koncertéjusi Baltijas valstis, Francija, Vacija, Ungarija, Zviedrija, Spanija un lzraéla, gistot
atzinibu par savu muzikalo meistaribu, stilistisko daudzpusibu un ieguldijumu latviesu érgelmuzikas
popularizésana.

Albuma ieraksts veikts pie Rigas Doma érgelém, kas pieskaitamas pasaules vértigakajiem
romantiskajiem instrumentiem. Tas 1883./1884. gada uzbuvéja vacu érgelbaves firma

E. F. Walcker & Co. Ergelém ir 124 registri, 4 manuali un pedalis, 6718 stabules, kas izvietotas uz

26 véjladem. Rigas Doma érgeles savulaik bija lielakas Eiropa un jau ilgak par gadsimtu tas iedvesmo
atskanotajmaksliniekus un komponistus un sajismina klausitajus. Ergelu dispozicija atrodama
doms.Iv.






